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. 'i);,;;/&�i Gathering to News Making:

Usually it is iii.t�td�\i't�a self-fulfilling prophecy.
Th.e hotel's thirtieth-anniversary celebration, by say
ing that the hotel is a distinguished institution, ac
tually makes it one. 

II 

IN THE last half century a larger and larger proportion of 
our experience, of what we read and see and hear, has come 
to consist of pseudo-events. We expect more of them and we 
are given more of them. They flood our consciousness. Their 
multiplication has gone on in the United States at a faster 
rate than elsewhere. Even the rate of increase is increasing 
every day. This is true of the world of education, of con
sumption, and of personal relations. It is especially true of 
the world of public affairs which I describe in this chapter. 

A full explanation of the origin and rise of pseudo-events 
would be nothing less than a history of modern America. For 
our present purposes it is enough to recall a few of the more 
revolutionary recent developments. 

The great modern increase in the supply and the demand 
for news began in the early nineteenth century. Until then 
newspapers tended to fill out their columns with lackadaisical 
secondhand accounts or stale reprinfs of items first published 
elsewhere at home and abroad. The laws of plagiarism and 
of copyright were undeveloped. Most newspapers were little 
more than excuses for espousing a political position, for list
ing the arrival and departure of ships, for familiar essays and 
useful advice, or for commercial or legal announcements. 

Less than a century and a half ago did newspapers begin 
to disseminate up-to-date reports of matters of public interest 
written by eyewitnesses or professional reporters near the 
scene. The telegraph was perfected and applied to news re
porting in the 1830's and '40's. Two newspapermen, Wil
liam M. Swain of the Philadelphia Public Ledger and Amos 
Kendall of Frankfort, Kentucky, were founders of the na-
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tional telegraphic network. Polk's presidential message in 
1846 was the first to be transmitted by wire. When the As
sociated Press was founded in 1848, news began to be a 
salable commodity. Then appeared the rotary press, which 
could print on a continuous sheet and on both sides of the 
paper at the same time. The New York Tribune's high-speed 
press, installed in the 1870's, could turn out 18,000 papers 
per hour. The Civil War, and later the Spanish-American 
War, offered raw materials and incentive for vivid up-to-the
minute, on-the-spot reporting. The competitive daring of 
giants like James Gordon Bennett, Joseph Pulitzer, and Wil

· li= Randolph Hearst intensified the race for news and wid
ened newspaper circulation.

These events were part of a great, but little-noticed, revo
lution-what I would call the Graphic Revolution. Man's
ability to make, preserve, transmit, and disseminate precise
images-images of print, of men and landscapes and events,
of the voices of men and mobs-now grew at a fantastic
pace. The increased speed of printing was itself revolution
ary. Still more revolutionary were the new techniques for
making direct images of nature. Photography was destined
soon to give printed matter itself a secondary role. By a giant
leap Americans crossed the gulf from the daguerreotype to
color television in less than a century. Dry-plate photography
came in 1873; Bell patented the telephone in 1876; the
phonograph was invented in 1877; the roll film appeared in
1884; Eastman's Kodak No. 1 was produced in 1888; Edi
son's patent on the radio came in 1891; motion pictures came
in and voice was first transmitted by radio around 1900; the
first national political convention widely broadcast by radio
was that of 1928; television became commercially important
in 1941, and color television even more recently.

Verisimilitude took on a new meaning. Not only was it
now possible to give the actual voice and gestures of Franklin
Delano Roosevelt unprecedented reality and intimacy for a
whole nation. Vivid image came to overshadow pale reality.
Sound motion pictures in color led a whole generation of




































































